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of the unceded lands on which The Street Theatre stands and where we work,
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WHO WE ARE

We are Canberra’s award-winning creative

powerhouse of inguiry, imagination and innovation. 3 | “1

A theatre of new and old work, live ideas and shared

stories. A producing company—the essential, | e, (818 1N

artist-led engine where, through creative practice, S 4 VY e
Canberra’s distinct identity is forged. J

The Street commissions, creates, develops, produces, curates, Eiiaa 2 P T Ty hr e T Tre -

and presents live performance that helps us talk to who we are and
the world around us. We are Canberra’s major investor in artis{ié,'

creatives, and artsworkers, new theatre, music, and comedy over
the last two decades.

that resonate deeply and expand perspectives. We are a cultural
anchor for Canberra and a place for everyone to feel they belong
and can participate.
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We exist to ignite creativity, conversation,

connection and affirm the beauty of existence.

OUR VISION

A theatre of inquiry and imagination for
all, where our stories are forged and
shared with the world.

OUR MISSION

We make brave creative work that asks
big questions of who we are and the world
around us.

OUR GOALS

To make relevant and remarkable theatre
and live performance experiences

To invite, extend reach and deepen
connection with our audiences

Be a leading creative broker by forging
partnerships and maximising exchange in
our communities

Be an accountable, resilient and
sustainable Street Theatre enterprise

OUR VALUES

Artistry
Excellence in all we do

Adaptability
Innovative and flexible response from all

Belonging
A place for everybody

Hospitality
Working together, shared responsibility

Bravery
Bold and boundless creative imagination

Stewardship
Respecting intergenerational legacies
and futures

ARTISTIC PROGRAM

Present
A year-long curated program of remarkable
and diverse theatre and live performance.

Develop
The professional development of artists

and performing arts workers. New work
development. New form investigation.
Professional practice in the ACT.

lgnite
Specialist program featuring annual and

one-off themed events facilitating robust
inquiry.

Connect

Cultivating, collaborations, that support
the business of developing, producing and
presenting the performing arts. Access,
engagement and learning.
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Susan Blain
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There is a moment before a
theatrical performance begins,
the silence of anticipation, of
possibility suspended in the air. It
is a silence | have sat inside many
times at The Street Theatre, and
it never loses its power and its
sense of possibility.

As | write this message, | do so with a
full heart. After more than seven years
on the Board, as a member, Deputy
Chair, and most recently Chair, this

is my final reportin thisrole. Itis a
moment to reflect, honestly and with
deep gratitude, on what The Street is
and what it has come to mean to me.

Performance in Australia

The arts sector in Australia continues
to operate under sustained pressure.
Nationally, the disruptions of recent
years have reshaped audience habits
and tested the resilience of performing
arts organisations of every size.

In Canberra, the ongoing
transformation of the CBD adds a
local dimension to that challenge, with
redevelopment, shifting access routes,
and disrupted foot traffic presenting
conditions we must navigate carefully.
We have done so, and we have done so
without losing our footing.

What has not diminished is Canberra'’s
appetite for live, original performance.
If anything, audiences are returning with
greater purpose and discernment, and
an understanding that what The Street
offers is not available everywhere.

A Season of Distinctive Work

Our Performance Works this year are
The Maids, The Chosen Vessel, and The
Story of the Oars, each reflecting the
daring, distinctive spirit that defines
this organisation. Alongside these, the
co-productions of Der Rosenkavalier,
National Opera and Newsies Jnr, Music
Theatre Projects Ltd, were great
collaborations.

On the closing night of one of our
productions, | fell into conversation
with two patrons who had attended
several works across the season. They
were not arts industry insiders, simply
Canberrans who had quietly made The
Street part of their year. When | asked
what kept bringing them back, the
answer was immediate:

“The Street connects us to possibility.
You come here not knowing quite
what you’ll find, and you leave feeling
like the world is slightly larger than it
was before.”

Performance and possibility is, | think,
the most honest articulation of The
Street’s purpose | have encountered,
not from a strategic document, but
from two people standing in our foyer,
slightly reluctant to leave.

Giving Sustains Us

The ACT Government and ArtsACT
have been steadfast partners in our
mission, and we are genuinely grateful
for their continued belief in the

value of independent performance.
Their investment is an affirmation
that original, community-rooted
artistic work belongs at the centre of
Canberra’s cultural life.

Private philanthropy is also central to
what The Street can be. Donor support
allows us to take the kinds of risks that
make this organisation worth caring
about, commissioning new work, backing
emerging artists, and keeping our
programme accessible to audiences for
whom price can be a barrier.

The Board's Year

| am proud of what this Board

has achieved. We finalised a
communications strategy that gives
The Street a clear, confident public
voice. We undertook a thorough review
of our Constitution, examining our
objects, our name, and our purpose
through the lens of both founding intent
and future obligations. The resultis a
governing document that is modernin
principle, clear in purpose, and true to
the spirit of this place.

| joined the Board in 2019 with a belief
in the importance of live performance
and an interest in governance. What |
found was a collective of good people
prepared to ask hard questions and
hold the organisation to account with
genuine care. | have watched that
culture deepen over seven years, and
| leave the Board more confident than
ever in its collective capacity.

With Gratitude

To our Artistic Director and CEQ, Caroline
Stacey oawm, your dedication and vision
sustain us. It has been a privilege to walk
with you. To our Executive Producer,
Dean Ellis, thank you for your steady
hand in holding us together. To the
performers, directors, designers,
technical crews, producers, and
volunteers who give The Street its
life, and to our ushers, whose warmth
is so often a patron’s first and last
impression of an evening, thank you.

To the Donations Trustees, Colin
Neave am and Cathy Winters; to my
fellow Board members Christina Graves,
lgor Kochovski, Joanna Hall, Adam
Stankevicius, and Megan Malcolm; and
to all who have served alongside me: the
friendship and intellectual engagement |
have found in this room have been one of
the unexpected gifts of this role.

| also want to extend a warm and
personal thank you to the friends and
guests who have joined me at The
Street over the years. Sharing these
performances with you, welcoming
you into this space, and watching you
experience what it offers have been
among the quiet privileges of my role.

To our audiences: thank you for your
loyalty, your openness, and your
willingness to trust that what follows
the silence will be worth it.



ARTISTIC DIRECTOR AND CEO

Caroline Stacey oam

In 2025 The Street staged five
productions revisiting break-through
classics, big conceptual works

where completely new theatrical
forms emerged, and welcoming
overseas award-winning comedies.
We worked in partnership with
smaller independent companies to
uplift their work. Street productions
were published in partnership with
Currency Press. Theatre works
reflected The Street’s leadership role
in the ACT in producing new work and
new formats of work and advancing
innovation in the performing arts
sector. Itis rewarding to see these
works recognised through audience
attendance, sharing of responses in
the foyer and onling, and in the critical
acclaim they attract.

Our productions profiled professional
actors and creatives in the sector with
our investment in artists and form
given a Canberra Critics Circle Award
for The Chosen Vessel. In all our
work, we look to advance careers
and connections for creatives
during their professional journey,
from emerging to well established
and internationally acclaimed.
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Like many arts organisations, we
faced financial challenges reflecting
economic pressures and shifting
audience behaviours. Our net position
shows us continuing to achieve

small incremental gains as we work
strategically to reshape how we work
knowing we have to be resilient for
what the future holds. Considered
strategies around programming,
particularly in relation to new
Australian work and the mix of artists
are critical. Central to our success is
collaboration and strategic alliances
to extend connection, impact, and
the resonance of artistic work.

What | loved in 2025 was the
meeting of artistic ambition and
audience appetite. A year filled with
curiosity, exploration, the ridiculous
and societal issues requiring deep
exploration.

We presented Jean Genet’s iconic
psychological thriller The Maids,
showcasing our outstanding female
artists in one of the most significant
plays of the 20th century. Fierce

and exquisite with an claustrophobic
eye-popping red space, exceptional
performances and sold-out season it
was a rollercoaster ride.

A new genre of Aboriginal Gothic
emerged with Dylan Van Den Berg’s
The Chosen Vessel, a powerful re-
imagining of the Barbara Baynton
dramatic short story. Hailed as a
milestone work this poetic drama
was rightly recognized as theatre of
the highest standard and of utmost
importance to the Australian cannon.

Another standout production was
the original play with music The Story
of The Oars by Nigel Featherstone.
Gripping, lyrical, and atmospheric

this compelling theatre work featured
striking visuals, an unforgettable
haunting sound world from
deconstructed piano centre stage,
and a marvellous ensemble of actors.

Hilarious, intelligent, and artfully
entertaining Promise and Promiscuity
and Diana: The Untold and Untrue
Story were two very funny offerings
replete with star audience turns.

In collaboration with National Opera
a bite-sized Der Rosenkavalier
enchanted audiences as we
mentored the Company through a
new phase of their life. We backed
Music Theatre Projects’ professional
pathways pilot for young people

in music theatre and their lively
production of Newsies Jnr.

Supporting our music sector

and those not part of Australia’s
mainstream music culture, The
Street’s lauded Sound Encounters
provided intimate and exceptional
theatre-based live music
opportunities and experiences for
culturally diverse artists, women and
First Nations artists alongside legends
and locals embraced by audiences.
There were some truly unforgettable
nights such as Miraghazadeh and
Gasco bringing to life centuries-old
melodies of the Greater Khorasan,
celebrating 30 years of Ensemble
Offspring, Rubik’s world premiere
genre-defying monodrama The

Big ldea, Canberra producer Rafael
Florez's visionary Raices & Rhythms,
Canberra Tango Quintet Echoes of
Piazolla and folksters Fred Smith and
the Spooky Men's Chorale launch of
Urban Sea Shanties.

We partnered with two of our
favourite festivals— The Canberra
Comedy Festival and Spring

Out - creating opportunities for
artists, audiences and volunteers

to connect, contributing to well-
being in our community and the
local economy. With the Australian
National University School of Music,
we celebrated Australia’s First
Nations composers and guests from
the near Pacific in The Gathering

and joined in cultural sharing and
enrichment with new compositions in
music performances. The Wellspring
Project, invited the curious to enjoy
arts and humanities research in our
theatre of ideas with Gender, Age
and The Stage. We continued to
partner with Harry Hartog and ANU
to host literary events in our theatre
and celebrate writers and their

new works. These conversations
amplify connections between people
enhancing the theatre experience.

In 2025, we continued to make
significant investments in our artists
and new work for our stages. Artists
progressed work on new plays with
works including: a satire on the
selling of modern politics; the last
days of Houdini; fate and flaws in
suburban Australia; and a cautionary
tale exploring the human and more-
than-human. A new speculative
performance saw composers

come together and create an
amplified singing and technologically
integrated vocal space and a
musical diary concept seeded in the
pandemic was performed.

Supporting artists looking for career
momentum, our 2025 resident artist
Tom Glassey worked with writing
consultant award-winning playwright
Ross Mueller through the year
developing Playback (Or, A Play About
But Not Starring A Famous Politician).

It was a tricky year with the café
although we maintained the

tradition of nighttime buzzy and

days comfortable with food + drink.
Together we enhance the Canberra’s
City West creative economy and the
broader inner-city experience.

| want to express my gratitude to
our new and longstanding donors,
partners, and supporters whose
generosity allows The Street

to flourish and who expand the
possibilities of what we can do and
what audiences experience. Special
mention of Carey Gaul, Michael
Adena and Joanne Daly for their
ongoing investment and passion
for Canberra artists.

Big thanks as well to artsACT,
Infrastructure Canberra, and Minister
of the Arts Michael Pettersson MLA
for your demonstrable commitment
to the role the arts play in Canberra’s
cultural landscape. We do need to
look to rebooting the capital works
upgrade projects necessary for our
Arts Centre to function effectively

- Street One Dressing Rooms and
Green Room, The Street Theatre
lighting systems, the loading dock,
and upstairs administration space.

2025 was made real and gorgeously
alive through the artistry, dedication
and tireless work of the extraordinary
artists, makers, technicians and
staff members who brought their
skill, rigour, and imagination to this
amazing body of work. You have

my ever-thanks. What a brilliant
community to be a part of. Shout
out to exiting Arts Projects-Front of
House Manager Eva Ross for your
excellent work. And remembering
the lasting legacy of actor-director
Camilla Blunden who passed away
during the year - a tireless advocate
for the profession in Canberra.

| thank all those who sit on the
Board for their support and
guidance throughout 2025. And |
am super grateful to our community
of volunteers, you are one of the
reasons The Street s so loved.

Audience and artist feedback
continues to indicate we are a unique
offering in Canberra informing the
future of theatre-making and shaping
Canberra’s identity we are renowned
for making live performance
experiences that define our city.

Finally, a big thank you to our
audiences, your love of live
performance, creativity, conversation
and connection affirms all we do.
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Australia has been waiting for Van Den Berg
A memorable production of a compelling play for along timel
Australian Arts Review City News
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THE STORY OF DIANA: THE UNTOLD AND
- UNTRUE STORY

THE OARS

i
gt |
i
|
..h
It's an eerie, atmospheric tragedy that will keep Funny and affectionate and, of course,
you thinking long after you leave the theatre. a little bit saucy
Stage Whispers Stun Magazine
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PROMISE & DER NEWSIES
PROMISCUITY ROSENKAVALIER JNR

e
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In short, Der Rosenkavalier’s a winner. Terrific What incredible talent from these young stars of
A razor-sharp turn of phrase %% %1/2 singing, innovative staging and reduction. the future.
Canberra Weekly City News Patron
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U The Street really understands the resources it -
takes to create high quality new work, - not just o
The relationship with The Street has been vital to the financial investment, but also the time and The most significant step in my career as a
this stage of the work. Its support was practical, energy and the process. It's a real privilege to have playwright so far. It has been crucial in legitimising
dramaturgical and artistic, as well as deeply a partner that understands and supports creative my practice, building my confidence, and honing
confidence-building. process as well as much as creative outcomes. my work.
Sotiris Dounoukos AJ America Tom Glassey
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A challenging night of music, visions and ideas
with frequent delicious surprises.
Rob Kennedy, City News
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The feeling of country intensified through
uncanny story, didgeridoo and soundscape,
making the final episode deeply moving, an
account of Atkins’ dream encounter with an
ancestor, telling him: You not lost boy - you home.
Australian Arts Review

An exploration of idea-formation, doubt and
identity. And it’s very, very funny (if absurd is
your thing). The ensemble are astonishing in their
versatility and precision, swapping instruments,
moods and genres with alarming fluency.
ClassikON
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PRODUCTIONS
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THE MAIDS

By Jean Genet, Translated by Martin Crimp

Directed with her customary flair and attention to
detail, Caroline Stacey oam has staged this production
in a sumptuous setting beautifully lit by Neil Simpson and
complimented with an unsettling soundscape designed
by Kimmo Vennonen.

Australian Arts Rewevlv_’

Natasha Vickery, as the drug-addled Mistress, offered
a performance so pitch-perfect and dazzling that the
atmosphere immediately became electric and the
play began to fly. Falsone at no stage succumbed to a
cliched portrayal. Her build into the final denouement
was an exemplary example of a very highly attuned
actor’s craft. |

City News ™

Stacey’s production is a vitally important event on'
Canberra’s theatre scene. Skilfully orchestrated V4
direction, evocative design elements and superb t
performances from Vickery, Falsone and Marzano '
make this not only a rare opportunity to visit Genet's &
classic play. It is also a night at the theatre that is totally
absorbing, intellectually provocative and entertamlng
Canberra Critics Circle

Cast

Christina Falsone
Sophia Marzano
Natasha Vickery

Production

Direction
Caroline Stacey oaw

Design
Kathleen Kershaw

Lighting Design
Neil Simpson

Sound Design
Kimmo Vennonen

Production Manager
Neil Simpson

Stage Manager
Zsuzsi Soboslay

Lighting Operator
Emma Burrows

Key Dates

24 MAY
-8 JUN

Sound Operator

Kimmo Vennonen

Costume Maker

Lucy Davies

Photography

Nathan Smith
Photography

Videography

Craig Alexander

Marketing Artwork
Tobi Skerra

Preview: 23 MAY

'To the bitter end’ Jean Genet's Power and Play / facilitated by

Dr Russell Smith

Post-show Meet The Makers / facilitated by

Caroline Stacey oam

Performances: 14

THE STREETL’* SUPPORTERS



THE CHOSEN

VESSEL

By Dylan Van Den Berg
After the short story by Barbara Baynton
World Premiere

The Street Theatre’s production of The Chosen Vessel is
a milestone work of Aboriginal Gothic that needs to be
seen and taken very seriously throughout this nation and
beyond. Its original source, writing, acting and theatrical
presentation is of the highest standard and of utmost
importance.

SIANES

With The Chosen Vessel Van Den Berg has written an

ilmportant play destined to challenge and stimulate
creative practitioners interested in exploring and sharing
ideas of indigenous experience. The Street Theatre's
foresight in providing Canberrans with the opportunity
to experience this first iteration is to be commended.
Australian Arts Review
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Cast

Laila Thaker
Craig Alexander

Production
Direction Set Construction
Abbie-lee Lewis Bret Ridley
. [rwin Ross
Set Design

Stage Technicians
Connor McKay

Angie Matsinos

Costume Design

Leah Ridley Wayne Bateup
Sound Design ¥Oagikgﬂgﬁﬁrtwork
Kyle Sheedy

. : Photography
ll:llgthf?annqstc)z(iaslec:?as Novel Photographic

Nathan Smith

Stage Manager Photography
Zsuzsi Soboslay Videoaraphy
Lighting Operator Craig Alexander
Emma Burrows Shelly Higgs

Rehearsal Observation
Fi Peel

Sound Operator
Kyle Sheedy

Key Dates

9-24
AUG

Preview: 8 AUG

Claiming Genre: Towards An Aboriginal Gothic / facilitated by
Dylan Van Den Berg

In partnership with University of Canberra

Post-show Meet The Makers / facilitated by
Caroline Stacey oam

Performances: 14

Script published by Currency Press

il x

Dylan Van Den Berg'’s The Chosen Vessel is a work Awards: Canberra Critics Gircle

of poetic theatre. Words have meanings beyond the
immediate in a setting of half-seen images in light and

sound, creating a world full of emotional power. The writer’s
imagination appears as if real in this wonderful yet

p:q

disturbing production. UNIVERSITY OF pA3 L
Canberra Crltlos Circle CANBERRA 1. sel:{gl?nf:gcaYrtPstiiﬁsher
THE STREET L SUPPORTERS
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THE STORY
OF THE OARS

By Nigel Feat

Music compose

World Premiere

Cast

Craig Alexander
Louise Bennet
Sally Marett
Callum Doherty

with musician Jay Cameron

Costume Design

Neil Simpson

Production
- Direction Stage Technicians
- . ! Qi Lhtbeibensecte, o Shelly Higgs Emma Burrows
iy g, 7T sugdsn 00
ruhn"r}' e 1 Lighting Design
R (e MBI ; Connor McKay
ki HiHE T ; _ Veronique Benett
= =3 W Brendan Podger
i g 13 11T HUHEE Y

Leah Ridley

Marketing Artwork

\\_“_#.r Stage Management Tobi Skerra
Neil Simpson .
) Production Photography
T Caroline Stacey oawm Nathan Smith
. _ Lighting Operator Photography

) The production was a thing of great beauty. Veronique =~ : | PR &>

Connor McKay Canberra streets

Benett’s light and set design was a masterclass in = _ " Sound Engineer Videography
economic symbolism, with props being either all black i ' Kimmo Vennonen Craig Alexander
(including the glasses) or formed by light, in some £ -
cases literally made of lights. The Story of the Oars is NSy - e, R Key Dates

a slow burn, with elements slowly eomlng into view as if
emerging from mist. =

19 - 21
SEP

- " Where Words Music and Action meet / facilitated by
- Caroline Stacey oam

Stage Whispers

Post-show Meet The Makers / facilitated by Shelly Higgs

Performances: 3

standard. Featherstone’s writing is original and unique. = Director Shelly nggs and composer Cameron maintain
His command of the Iyrlcal nature of hIS prose eomblnes = the suspense as the outstandlng cast creates totally

THE STREET £’ SUPPORTERS

caught up in the search for the truth.

“ Canberra Critics Circle Canberra Times - == E

= e
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DIANA: THE UNTOLD
AND UNTRUE STORY

Awkward Productions and Goudie Events

By Linus Karp and Joseph Martin S

Cast

Linus Karp
Joseph Martin

Video Cast
Geri Allen

Zina Badran
Rob Madge

Production
Lighting Operator
James Appleby
Sound Operator
Kyle Sheedy

_
A 4 y

A show that was unexpectedly delightful. It was enough

: : : : Key Dates
to make us fall in love with Diana all over again... and also

/ oy
FEB

with Linus and Joseph. There's plenty to go around.

Performances: 1

Stun Magazine ¥ {4
-
hl " [ ‘.f' ‘\ -'A-;_
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It was obvious that Penny Ashton has thoroughlyl
researched the works of Jane Austen. Her interpretation
and delivery of all the characters was a delight to |
witness. | loved that she invited an audience member
to join her on stage and that he participated in a dance.

The music by Robbie Ellis was fabulous. .
Patron

Interactive. Small audience feel. Amazing how she |
managed to cover and capture all the characters
with minimal props. Meshing of modern culture and ™
contemporary themes. Felt like | was in a Jane Austen

_ book. Just what | needed! "F

Patron

Cast

Penny Ashton

Featuring classical masterpieces,
reworked by Robbie Ellis with lyrics
by Penny Ashton

Production
Lighting Operator

Emma Burrows

Sound Operator

Kimmo Vennonen

Key Dates

25-29
JUN

Performances: 6




DER A S y
ROSENKAVALIER -

By Richard Strauss, libretto Hugo von Hofmanﬁst

In partnership with National Opera

Cast

Sonia Anfiloff

Sarah Darnley-Stuart
Erika Simons

Jim Black

Wayne Miller

Simon Bailey

Production

- | S DR g : . Direction
' _\'*'si‘sf_---' g . : : 15k N ' DED T ' : Caroline Stacey oam
& Conductor

Rowan Harvey-Martin

Lighting Design
Neil Simpson

: i g - - Lighting Operator
7 B . - . . R ' o % — Connor McKay

Sound Operator
Kimmo Vennonen

The music and the singing'are splendid. The

small orchestra under Rowan Harvey-Martin Stage Manager

/ Lea Collins
supports the work with verve, doing some justice
to the big swooping score. The characters are & Patron F_g . . £ _
clear and their dilemmas emerge strongly ' Jf R s 3 Key Dates
This is a marvellous opportunity to gain some Seelng opera is rare in Canberra SO |t was a )
understanding of a modern opera classic. | AUG

Orchestra

Piano
Jojo Yuen

Keyvboard
John Yoon

Oboe
Gina Pontoni

Flute
Jodie Petrov

Clarinet
Thomas Azoury

Bassoon
Jordan London

Horn 1
Carly Brown

Horn 2
Dianne Tan

treat to be able to see some at The Street
j - 3 Performances: 5

City News | fs
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NEWSIES JNR

By Alan Menken and Jack Feldman, with book by Harvey Fierstein

In partnership with Music Theatre Projects Ltd

Cast

Jamie Rogers Lachlan Ranse
Charlotte Woodhouse Piper Watson
Hester McDonald Emily Hoang
Olivia Skazlic Millie Fitzgerald
Samantha Terry Sasha Sahgal
Georgia Valentine Kai-Shiuan Cheng
Ashley Miller Rosie Welling
Bethany Kelly Abbey Brough
Caitlin Haynes Lincoln Newell
Kailani Oakman Hermione Pugmire
Meadow Kuske Caitlin Hackett
Mia Williams Mery Austin

Ryn Hendriks

Produotlon

.ll'\.l

Direotion & Musro ' Sound Operator
irection | = Kyle Sheedy
~Dianna leon :

Technical Crew
Set Design and Build Connor McKay
Martin Thomas Tyler Woodward

Choreographer Set Construction and

H/elen Linkenbagh Installation

= " Lighting Design Nikolai Lamb
Darcy Wiseman Props
. ] Martin Thomas
| iolinghzzzlqn Lloyd Thomas
- y y Jasper Thomas
= Wardrobe Supervisor Dianna Nixon

t“{ ~ - R 1y hipgesdn Production Intern and
i VA

Loved the oonneotlon felt between performers wfb" al " T~ . , ' rgeB ';/Irerlggqer ggrc;tr}v Shlir;gfr
and audience. OUtStandmg music. ""Hﬂ j’i "'*-. ,-' N - . 1 Lighting Operator Wardrobe Assistant
Patron! S o o ' \ . Emma Burrows Cordelia Anderson
m -"_j-'- Loved that all cast members had their own ’ | . o >
We enjoyed the well developed acting and { moment to shine, be celebrated & the b B Hn e ' " Key Dates
dancing skills of the young performers. Was T‘:ﬁ ~ production was an opportunity to further g : | . . .
thrilled to see kids enJoylng themselves and @ develop & consolidate individual talents & P I oct
performing well. - ﬂ"fﬂ performance craft. r—— s b | | = P*}ew: 16 OCT
A Performances: 7

Patron| ! ”"7 Patron g
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CONTEMPORARY
MUSIC PROGRAM

ST. THE‘T



NTERS

As a champion of the intimate and exceptional theatre based live music experience
for artists and audiences alike, The Street values active listening, deep connection,
and exchange.

Adding another dimension to work presented, our long-time collaborators Fabian Hevia, Chris Abrahams
contemporary music program employs and encourages  and Shannon Barnett; ten years on, The Rubiks Collective
music artists and artsworkers, brings communities gave audiences a world premiere experience in The Big
together, generates revenue and extends industry ldea — a genre-defying monodrama from composer
relations and connections. Contributing to Canberra’s Matthew Shlomowitz and writer Vid Simoniti.

profile as a vibrant music centre, we featured
independent artists from Canberra, the surrounding
regions and beyond in a year-long season of Sound
Encounters primarily focussed on music uplifting

those not part of Australia’s mainstream music culture.
This included First Nations, World Music, New Music,
Contemporary Jazz, Pop, Contemporary Folk, Country,
Indie, Rhythm and Blues/Roots, Rock, Alternative, and
Experimental. Well attended and embraced, bringing
diversity to the stage offering work that would not In a true meeting of musical minds, Grammy-nominated
otherwise be seen in Canberra. American countertenor Reginald Mobley and multi-
award-winning artist Paul Grabowsky came together for
an intimate performance of Mobley’s album Because
celebrating spiritual and gospel traditions.

n--:nul:‘l“'_lt;‘;-‘

Brilliant composers shared the limelight including The . —
Gathering’s celebration of First Nations composers. '
New music innovators Ensemble Offspring celebrated
30 years, sharing revolutionary and celebrated classical
music, staging Australian premieres of US-based David
T. Little's Ghostlight and UK-based Laura Bowler’s
Deconstructing Pierrot. Canberra composer Sally Whitwe
performed Musica Domestica with The Oriana Chorale.

Among those featured included Mohammad
Miraghazadeh and Michel Gasco on rubab and setar
bringing to life centuries-old melodies of the Greater

Khorasan in music rarely heard transporting audiences We celebrated women in music welcoming the US
through timeless and deeply human music. Grammy award-winner Ruthie Foster and her soulful
Musicians pushed the boundaries of live performance and voice and vibrant guitar-playing; the Kransky Sisters
genres; we celebrated twenty years of genre-hopping from Queensland with their assortment of crazy
creativity with ARIA-award winners The Vampires and instruments; launching new albums from NZ Best

&
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Country Artist Jenny Mitchell; and, Paris-based Australian jazz
vocalist Hetty Kate. Australian/Fijian singer-songwriter Andrea Kirwin
captured the music of multi-award Grammy winning American singer/
songwriter Tracy Chapman showcasing why her music has stood the
test of time.

Cultural and linguistic diversity continued to be mainstaged in amazing
performances and intimate music journeys. From Tehran to our
ears, five masterful players brought to life Khansari’s contemporary
compositions, rich and full, breathing new life in ancient Persian
music traditions.

Qur Latin American friends moved us; Victor Valdes, his harp and big
Mariachi Band took us to Mexico; Raices & Rhythms featured Latin
American musicians in intimate performances and in conversation;
Canberra Tango Quintet shared the life and music of the legendary
Astor Piazzolla with compelling video footage.

Much loved musicians returned to our stage bringing their passion for
music making including masters of improvisation The Necks with ajazz
performance like no other; multi-ARIA winning indie folk legend Lior
performing in stripped-back trio mode; and, Canberra folk gems Fred
Smith and the Spooky Men’s Chorale launched their aloum Urban Sea
Shanties in a night of community.



sSummer winter

Wayne Kelly Trio 25 Years of Canberra Groove Sharon & Slava Grigoryan with Jane Rutter Baroque, Brazil and Beyond
The Necks Bleed Album Launch Oriana Chorale Musica Domestica

Joseph Tawadros The Oud Unleashed Ensemble Offspring Divine Darkness

Andrea Kirwin The Music & Lyrics of Tracy Chapman Prinnie Stevens Lady Sings Soul

Ash Grunwald Feeling Better Jenny Mitchell Forest House Tour

Eishan Ensemble in Concert The Kransky Sisters Assorted Nuts, A Spicy Mix Of Their Hot Hits

Cricket The Musical 5 for 25 The Almost National Tour

Spring
-

Autumn Timeless Persian Classical (]
John Waters Radio Luxembourg Ensemble Offspring Moonstruck
The Petersens Ozarks to Oz V|Ct0r ValdeS Viva Mexico Tour 2025
Buster Keaton’s Sherlock, Jr. with live score by Blue Grassy Knoll Rubiks Collective The Big Idea
The Audreys Ruin & Repair Aloum Tour Vince Jones Celebrates 50 Years
Reginald Mobley & Paul Grabowsky Because Cash: A Journey Through The American Recordings with Henry Wagons

And The Tennessee Studs
Ed Kuepper Solo. At Last!

Fred Smith & A Few Good Spooky Men Urban Sea Shanties
Magic Realism Mungangga Garlagula

Dave Graney& the Coral Snakes The Soft & Sexy Sound Tour
Charm Of Finches

Raices & Rhythms Latin America in Australia: La Fiesta Unplugged
Lior

Badieh Songs from the Greater Khorasan

Ben Ottewell & lan Ball Gomez By Request

Hetty Kate Spring Album Launch

&
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Summer
The Gathering Singing Stone

The Gathering Nucooriima

Canberra Tango Quintet Echoes Of Piazzolla

The Vampires

Darren Hanlon 20 Years of Xmas

A challenging night of music, visions and
ideas with frequent delicious surprises.
Rob Kennedy, City News

Those didgeridoo interludes were the
highlight. We were in the hands of a
master. Moving between three different
instruments, Atkins built layer upon layer
on top of a growling ground, creating eerie
and gorgeous all-encompassing sound-
worlds, sympathetically supported by the
soundbed and Veltheim’s unobtrusive
percussion.

Australian Arts Review

Three Australian-Iranian musicians
and two Persian classical music stars
from Tehran deliver a hypnotic concert
spanning centuries. xxxx*

Limelight

Just come from the Blue Grassy Knoll’s
Buster Keaton. Wonderfull. A dream for
me to see Buster on a 'big’ screen in the
company of other fans. Lovely venue
and the music of Blue Grass Knoll -

utterly perfect!
Patron
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In 2025 we continued to put story quality at the
centre of our creative process with our focus

on writers, composers and new writing that
contributes to a strong Canberra theatre identity.
Nurturing artists across the career spectrum,
supporting with space, time, resources, and
expertise. And across all stages of a project’s
life. Performance works have a two to three year
development period from initial idea to stage
production. Keeping audiences at the centre

of the experience we seek feedback from our
peers, artists, and community formally and
informally with each work in development.
Programs include: Early Phase, First Seen,
Master It and Resident Street.

S  THE STREET 2025 ANNUAL REPORT
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In 2025 we incubated new ideas and work,
progressed existing work with pre-production
developments of The Story of the Oars asit
headed towards production in October, and
supported partner companies Luminescence

Chamber Singers and Music Theatre Projects.

Working at The Street Theatre on the piece “They Come to Watch Me Die” provided
significant development for myself as a dramaturg. The opportunity to develop ideas
in the workshop environment, with actors who could instantly bring the script to
life enabled me to see the work as it would appear on the stage. | found | developed
from looking at the script scene by scene to being able to visualise the whole piece
and more easily identify areas and scenes for improvement.

It’s just so invigorating to be a part of a development and the resultant discussion.
The Street is the only place | know in the region where there’s intellectual rigour
and risk and ambition.
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THE SIGNAL
MAKERS

By Jess Green and Emilie Collyer

AR

' Tremendous work and support to help make working on The Signal Makerg?ﬂ PN “'""

B

such a fun, no fuss, inspiring and super productive week of creativity.

David Hewitt e lq- ]

= The aevelopment went really well. The performers (and Dave and Kimmo) did an :
=+ =4 amazing job moving very efficiently through a huge amount of material - testing £
=~~~ each piece via the actors learning and experimenting with Jess. o

A small group of humans is waiting. With hope and fear they anticipate a
visitation, an invasion, a coming, a rapture. A constellation of more-than-
human visitors begin to arrive. Part alien, part plant, part spore, part dream.
As the two groups meet and merge, logic dissolves. All the ways we think
about communicating collapse and new language possibilities emerge.

A mash up of spoken word, electronica, pop song vibes, playfulness and
poignancy, The Signal Makers is also an exploration of performance modes, from
the public and declaratory to the sublime and seductive. The Signal Makers
creates a dynamigc, living, seething space between performance and
audience, human and more-than-human, the present and the future,
where new ways to listen and be together may become possible.

Music Director MAR — DEC
Jess Green 14 — 18 APR
Writer

Emily Collyer

Percussionist/Keyboard 18 —

David Hewitt APR

Sound

Kimmo Vennonen

Andrew Barrow

Tracy Bourne

Marcel Cole

Sarah Mann

Dylan Hayley Rosenthal
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THE STORY OF
THE OARS

Somewhere on the east coast of Australia, summer: four teenagers,
including three brothers, drown on a lake. Thirty years later, with the
lake now dry, Clocker and his son Tom make a visit. But when two
lakeside residents appear, they are embroiled in an unimaginable
commemoration — and unburden themselves of the truth.

Director MAY —
Shelly Higgs JUL
Sally Marett

Craig Alexander

Andre Le

Tracy Bourne

The work became bigger, bolder, tighter, more articulate, and, for the audience,
more affecting. As its creator | am most grateful; | have no doubt that this work
would never have reached world-premiere stage without the dogged commitment

of The Street Theatre.
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PLAYBACK

(OR, A PLAY ABOUT BUT NOT STARRING
A FAMOUS POLITICIAN)

By Tom Glassey

Playback (Or, A Play About But Not Starring A Famous Politician)
explores the many and varied political lives of Scott Morrison, and the
public lives he affected, as two podcasters—an ambitious nobody and a
former somebody—fight to hold him to account.

Writing Consultant MAY - NOV
Ross Mueller
Director
Ylaria Rogers 5
NOV

Andrea Close
Andre Le

As a playwright, the residency gave me a literacy in the world of theatre that | previously
lacked — an ability to communicate and advocate for my ideas, as well as a drastically
enhanced awareness of how a show comes together.
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THEY COME TO
WATCH ME DIE

Harry and Bess Houdini arrive in the dressing room of the Garrick
Theatre for another show in a barnstorming tour. As the world-famous
illusionist and escapologist prepares to swallow razor blades, escape
from a straightjacket and make one last escape he feels he's losing his
grip. The pressure intensifies — business deals, charlatans, Arthur Conan
Doyle, brother Dash and wife Bess, - alongside the pain in his stomach.
But calling it time means letting go of being number one, something that
has consumed Harry his whole career.

Dramaturg - Writing Consultant MAY - DEC
Justene Taylor-Cannon
Director
Craig Alexander 27 —
NOV

Michael Cooper
Humphrey Cornthwaite
Christine Falsone

Amy Kowalcsuk

Katie McAllister
Lachlan Ruffy

Jarrad West

PJ Williams

Development with a cast allowed me as a writer to hear the play through the
voices of the actors. This allowed me to work on the characters individual voices.
Also to hear the distilled script and to think about the logic of the story and ask
myself the question - are the right routines in the right places. The experience was
very rewarding and very helpful to the piece.
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THE EYE

By Sotiris Dounoukos

O =
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An intergenerational drama about envy, fate,
and legacy in suburban Australia.

Dramaturg AUG -
Director Caroline Stacey oawu NOV
Director
Sotiris Dounoukos
17 —
NOV

Christina Falsone
Stefanie Lekkas
Sally Marett

The Street provided a serious, professional environment in which to examine

the play, take creative risks and better understand its future life on stage. The
development workshop was invaluable in helping me understand the work not only
as a text, but as a live experience. There was time, space and support to hear the
play read, tested and discussed with the actors and Caroline helping me recognise
what was present in the writing. The workshop also clarified how the play’s physical
world — the yards, the fence, the lemon tree, the window and the offstage spaces —
can carry memory, suspicion and longing.
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A new major work for six amplified voices and
electronics probing the porous boundary between
the human and bionic.

Producer AJ America

Luminescence Chamber Josephine Brereton

Singers Lucien Fischer

Sound RacheI.Mink

Tilman Robinson Alasdair Stretch
Dan Walker

Composer/Mentor

William Britelle

Music Director/Vocal AUG - SEP

Coach
Cameron Beauchamp

William Brittelle (USA)
Tilman Robinson
Damien Ricketson
Jess Green

Dan Walker

Jessica O'Donoghue,
Olivia Davies

Sam Weiss

Marcus Whale

The Street’s support for our 2025 development was an incredible opportunity, which
helped make possible the ambitious endeavour of bringing GRAMMY award winning
international artists to Canberra to work with the Luminescence singers, alongside
collaborators from across Australia. Extended time in creative development was

a rare opportunity to experiment in an open-ended way, explore new vocal and
technological possibilities, and nurture new skills, without immediate performance
pressure. This time in development with the street laid the foundations of a
fruitful relationship between Luminescence and the Street theatre, which resulted in
collaboratively producing the premiere of Luminescence and the Machine in May
2026, and | have no doubt this is just beginning!
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Hornig and the Gadget
By Stephen Lindsay

L 4

A musical imagining of the evening spent by Los Alamos
scientist Donald Hornig atop a rickety 103-ft tall
surplus Forest Services tower next to the world’s first,
fully armed atomic weapon on the desert plains of
Alamogordo, New Mexico.

Assembly complete, a paranoid J, Robert Oppenheimer
orders the 23-year Hornig to climb the tower, install the
final "X-Unit’ detonation device, and then stay to babysit
"The Gadget” against any possible sabotage. It is mere
hours until the scheduled “Trinity” test detonation at
05.30 am July 16, 1945.

The Street provided us with the space to intensively work, tools to
enable us to connect our locally based work with international input,
and sound equipment and technical and front of house support to
allow us to deliver a high-quality experience during our explorations,
as well as for the audiences who attended our showings. When in
residence at The Street, it is not merely a transactional matter,

but is becomes a place where the whole company attached to the
project can feel at home, and are able to open up to the experience,
immerse themselves and go deeply into the work.

Dianna Nixon Music Theatre Projects

\- THE STREET 2025 ANNUAL REPORT

Production

Producer Music

Theatre Projects

Dramaturg

Dianna Nixon

Movement

Oakelani Edmonds
Helen Linkenbagh

Sound

Kimmo Vennonen

Cast

Craig Alexander

Tobias Cole

Lillian Fromyhr

Sophie Hamilton
Sophia Marzano

Dylan Hayley Rosenthal
Rachel Seo

Alexander Unikowski

Development

NOV-
DEC

Showing
12 & 13 DEC

Luckdown

By Luis Gdmez Romero

El Tecolote, later renamed El Gallinazo, is a town in
the nation of Algun Lugar, trapped in a purgatory
of violence after years of siege. Two rival gangs
divided its territories and imposed a brutal regime
that holds the townspeople captive. Meanwhile,
the army remains stationed in the town centre,
passively ensuring the conflict does not spread.
Amid a fragile truce centred on the town’s brothel,
desperation simmers.

A group of young conspirators devises a daring
plan to provoke the army into breaking the
gangs’ grip, even at the risk of deadly retaliation.
Meanwhile, a global pandemic — the Plague —
reaches El Gallinazo, escalating tensions when
a young migrant working at the brothel falls ill,
shattering the tenuous peace.

The feedback from our last workshop was invaluable in
refining the structure of ‘El Burdel’ and ‘El Santuario’ and in
improving their theatrical flow and keeping the stakes high.
I am still concerned with the voices of the characters.

Luis GAdmez Romero

Production

Dramaturg

Caroline Stacey oawu

Development

JUN —
NOV 25
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EARLY PHASE

FROM IDEA TO CONCEPT TREATMENT

Of note was that one of the first cohort of 2020 Early Making and developing The Chosen Vessel was a fantastic experience -

Phase artists Dylan Van Den Berg finalised his Rodney artistically and academically — not least for the opportunity to continue a

Seaborn award-winning play The Chosen Vessel, a radical meaningful relationship with The Street Theatre that has spanned the
. .. ; . last 15 years or so.

reimagining of Barbara Baynton'’s classic story. Dylan

worked with Director Abbie-lee Lewis in pre-production This was a work that emerged through The Street’s inaugural Early Phase

program and eventually became the central creative work in my practice-
led PhD at the University of Canberra. Across the development phase and
through to the production, | was able to test ideas about adapting canonical
texts through a First Nations lens, explore the ways a Blak Gothic can be
Early Phase program. realised practically on stage, and forge new creative relationships with both
local artists and mob from further afield.

development to ready for a major production in August
2025 as well as prepare the script for publication with
Currency Press. This was an important milestone for the

Writing and seeing the play come to life clarified a genre framework that
| was able to capture in my research. This will be made available to other
First Nations writers and contribute to documenting the emergence of a
Blak Gothic on Australian stages. | am very proud of this work and deeply
grateful to The Street for the investment of time, energy - and faith -
from its initial conception until closing night. The opportunity to continue
a conversation with Canberra’s audiences is an immense privilege.

&
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2020 Early Phase artist Ylaria Rogers Peninsula Shire, ANU Gender Institute
maintained momentum on her verbatim to commission five leading Australian
inspired work We Are Not Alone. This female composers. Using interviews with
theatre piece aims to empower the real women with large, loud and unladylike
voices of survivors of child sexual abuse, voices (professional dramatic sopranos),
telling their stories, using their words. retranslated into ‘'Songs for Loud Women'

- challenging who gets to tell the stories
and which narratives should be sung in
opera. In 2025 she completed her five-
song cycle grounded in qualitative life-
history interviews and presented the work
and findings at a symposium in October.

2023/24 Early Phase artist Tracy Bourne
continued work on Photon’s Arrow, a
conceptual work that explores ideas of
time and memory, light and dark, grief
and the beginning of the universe. Tracy
worked through the text and scoring all
music in preparation for a development
together with various grant applications.

2022 Early Phase artist Katrina Waters
secured significant co-investment from
multiple prestigious institutions including
ANU School of Music, Mornington

Working at The Street over the past 8 or so years has been a creative highlight for
me. | want to thank you for bringing me in on projects as a director and performer and
supporting Photon’s Arrow. | have learnt so much about my creative practice and the
practice of making theatre through these experiences. | sincerely believe that my work
has become much richer and more rigorous as a consequence of these opportunities.
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RESIDENT STREET

The Resident Street program has been the most significant step in my career as a playwright so
far. It has been crucial in legitimising my practice, building my confidence, and honing my work.
Tom Glassey, Artist in Residence 2025

Resident Street is The Street’s annual Proper Gander where senior political The ffs"de”@( aCll;?dhaS an "”C;’batOf ?”dla”
residency for early to mid-career ACT journalist Deborah, aged out of broadcast accelerator, in which | was taken seriously as

i : ) o ) someone with something to say. As a result of
based artists seeking the experience of television, observes Scott Morrison’s the program, | exponentially grew my artistic and
creative practice development within a valedictory and sets out to land the Frost- professional networks in Canberra, working with
professional theatre company context and Nixon interview that will be his reckoning. ~ actors, directors and industry professionals.
momentum to move into the next phase of So with an enigmatic young man, she sets ! also crucially secured a real production, meaning

their creative practice. out on her quest for truth. I'can use this to open further doors, which I am
already starting to do. I will always reflect on the

The program is designed to support artists  Tom worked closely with writing consultant Program as the first step, that gave me a chance,
. . .. . to build a practice as a Canberra writer.

foster personal vision, grow networks and  and award-winning playwright Ross Mueller

connections, develop new and original and used opportunities for reads and

work, and nurture of theatre business workshopping his play with directors and

acumen - cultivating a new generation actors to work through seven drafts and

of ambitious theatre-makers in Canberra. finish the year with a showing for an

invited audience.

Tom Glassey, Artist in Residence 2025

In 2025 political journalist and playwright
Tom Glassey was selected as The Street’s
2025 resident artist and wrote his political
media satire-drama Playback (Or, A

Play About But Not Starring A Famous
Politician). Set in the podcast studio of

&
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MASTER IT

S
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Free masterclass for young professional singers and advanced students, open to the public, led by
international conductor Dr David Kram AM, Artistic Director of German-Australian Opera Grant.

26 —
MAY

A variety of free sessions with experienced professionals

sharing their knowledge on key skills relevant to
performers at all levels.

24 May - Auditions Masterclass with Sarah Mann

31 May - Musical Theatre to Opera Masterclass with
Dianna Nixon

7 June - Male Voices Masterclass with Don Christopher

14 June - Open Voices Masterclass with Sonia Anfiloff

24 MAY -
14 JUN

S  THE STREET 2025 ANNUAL REPORT
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A rip-roaring session with so much useful talk about the voice
including ‘messe di vice’. Really wonderful to feel connected to
singers in other parts of Australia and what is happening in
Australia and Germany through this masterclass.

The Street offers more than rehearsal and venue support. It
presents an opportunity to embed opera within a vibrant
interdisciplinary ecosystem - where creative processes sit
alongside finished work and where independent and professional
artists are invested In an environment of inquiry, diversity and
collaboration.




LATITUDE 35°

In 2025 we gave access and usage ranging from rehearsals, workshops, forums, literary
events, creative development activity.

Free access and support to space valued at $45,250 was provided.

In 2025, artists and companies In 2025 literary events we supported were:
we supported were:

Canberra Comedy Festival Fresh Air and Foul Play - Book Launch

Canberra International Music Festival

German Australian Opera Grant Foundation

Sally Whitwell Shift - Book Launch
Bare Witness Theatre

National Opera
Luminescence Chamber Singers Death At Booroomba - Book Launch

Humphrey Cornthwaite

Resident Street Artist - Tom Glassey

K-Pop Dance Workshops POEMS 1975-2025 Waves In The
Music Theatre Projects Ltd - Newsies Jnr Wounded Sea - Book Launch
Starlight Foundation

Wellspring Artists

Jess Green

Sotiris Dounoukos

Writers Room Collective

Canberra Tango Quintet

Music Theatre Projects Ltd -
Hornig and The Gadget

Fi Peel
Boho Interactive

N
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The Canberra Comedy Festival

The Street reveled in producing a stacked line-up of whip-smart stand
ups, sketch maestros, and world class comedy geniuses over 10 nights
keeping the City West side of Canberra buzzing. 2025 marked our
eleventh instalment of partnering with the Canberra Comedy Festival
and we delivered another huge year as one of the major hubs. We hosted
some of the most exciting names in comedy as well as supporting
emerging local artists Anneli Cole, Foster and Cohan, Laura Johnston,
and Jeremy Smith with additional rehearsal time, technical support and
creative feedback. Festival signature events such as ACT Raw Comedy
Finals, Comedy Debate, and the all-ages Clean Comedy Spectacular
continued to remain firm favourites. Wil Anderson had a cracker of a season
with Watchu Talkin’ Bout Wil, Australian legend Nazeem Hussain made

us pay, and we were introduced to Lizzy Hoo, Jenny Tian, unpredictable
improvisers The Bear Pack and comedy samurai Takashi Wakasugi while
Canberra-grown funster Bronwyn Lewis ate up the stage.

S  THE STREET 2025 ANNUAL REPORT

Canberra Comedy Festival

Tim Duck
David Graham
James Stevenson

Benjamin Stevenson

The Street
Dean Ellis

Technical Manager

Neil Simpson

Lighting

Wayne Bateup
Emma Burrows
Connor McKay

Stage Manager
Lea Collins
Kitty Malam
Brittany Myers

Sound

Alex Ferguson
Kyle Sheedy
Kimmo Vennonen

14 —
23 MAR

Performances; 37
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SpringOUT Pride Festival

We celebrated Australia’s LGBTQIA+ community in all its diversity with a
celebration of queer joy, resilience and ridiculousness with jam-packed
SpringOUT Comedy Gala, hosted by towering trans icon and Canberra’s
queen of queer wit Holly Hazlewood. And the magnificent Brent
Thorpe known for his razor-sharp humour and theatrical bravado
gave us a wild ride about what life is like as a Daddy and how much
fun getting older really is.

President, SpringOUT Committee Writter

Lynne O'Brien Brent Thorpe
The Street

Dean Ellis

Technical Manager Brent Thorpe
Neil Simpson Travis De Jonk
Stage Manager Jack Mitsch
Leah Ridley Director

Lightin Adam Cook
Connor McKay Artists Comedy Gala
Emma Burrows Holly Hazlewood
Sound ,(AD\aItIIIr'] IC\)/Ialggs
Kyle Sheedy nnel Loie

Felix McCarthy
Dylan Holmes
Brent Thorpe

20-22
NOV

Performances: 3

Vale BRENT THORPE 1964 - 2026.
He leaves a lasting legacy.
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The Gathering

Indigenous Composers Conference, hosted by the ANU School of Music.

First Nations and near-Pacific neighbours Composers Gathering. cultural sharing and
enrichment through composed/scored music performances, talks about experiences,
making new cultural and industry connections. A diverse range of fine ensembles,

choirs and soloists are being gathered.

The Street
Dean Ellis

Technical Manaqger

Neil Simpson

Stage Manager
Lea Collins

Lighting
Connor McKay
Tyler Woodrow

Sound
Craig Greening
Kimmo Vennonen

Director

Chris Sainsbury

Pre event organiser

Sophia Darcy Cole
On ground Coordinator

Anne Clark

Resident Ensembles

Ensemble Offspring
Ensemble 3
Lyrebird Brass

Notable Contributors

Nardi Simpson

Will Kepa

Opeloge Ah Sam

Dr Robin Ryan Cruse
Ossie Cruse

27-29
NOV

Performances 2

Conference Days 3
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PARTICIPATE
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Discussion and Q&A led by Artistic Director-CEO
Caroline Stacey oav With The Maids cast and creative
team about their artistic process.

28 —
MAY

Loosely inspired by a true-crime headline from
the 1930s and first performed at Paris’s Théatre
de I'Athénée in 1947, Jean Genet's The Maids is an
electrifying exploration of freedom and constraint,
illusion and reality. Two women, locked in an
absurd game they're determined to see through
“to the bitter end”, confront the helplessness not
only of their social position, but of the human
condition.

Associate Professor Leslie Barnes, Dr Gemma
King and Dr Russell Smith from Australian National
University’s School of Literature, Languages and
Linguistics in a conversation and Q&A on power,
poetry, perseverance and the centrality of the
outcast in Genet's work.

01—
JUN

New York composer David T. Little, visiting for the
Australian premiere of his work Ghostlight as part
of Divine Darkness, discusses new music now.
Learn about his process creating Ghostlight and
his unique perspectives on the world of opera and
chamber music as a composer who has “a knack
for overturning musical conventions” (The New
York Times)!

04-
JUL

Discussion and Q & A led by Director Abbie-lee
Lewis with The Chosen Vessel cast and creative
team about their artistic process.

13 —
AUG



How do First Nations writers commandeer genre on the page and on the
stage? How can genre serve as a potent framework for speaking back to
the colonial situation? Noted Aboriginal and Torres Strait Islander writers
discuss their work, their relationship to genre and the emergence of an

Aboriginal Gothic.

Forum with Aboriginal and Torres Strait Islander writers including Dr Paul
Collis (Barkandji), Dr Lisa Fuller (Murri) and Dr Wendy Somerville (Jerrinja)
hosted by Palawa playwright Dylan Van Den Berg in partnership with the
University of Canberra.

08 —
AUG

Discussion and Q&A led by Director Shelly Higgs with The Story of the
Oars cast and creative team about their artistic process.

20—
SEP

-

-l The pre-show forum helped me to understand the context of the play and a better
understanding of the author. Great discussion; opened up lots of ideas.
Audience Member :

| really enjoy hearing from the artists involved barticularly lighting and design. | also

enjoy hearing the kinds of questions people ask and their responses to the work Join Artistic Director and CEO Caroline Stacey oam in conversation with

Audience Member ?ﬁﬁﬁ; ‘_ﬂ‘?} playwright Nigel Featherstone, composer-performer Jay Cameron and
ﬁdé%’m &ﬁ ﬂf# director Shelly Higgs. Explore the layers of a work where a deconstructed

| spoke at the pre-show forum and the discussion was Wlde ranging and also deeply piano is one of five characters and text and music are in constant

personal. The room was filled with curiosity and a desire to understand and act. dialogue with space and light. We invite you to find out more about how

Gave me a deeper understanding of how it all came together and the role the piano

this ambitious and thrilling work was brought to life on the stage.

-ﬁ
Audience Member ol N . . A N 21—
3%y : M, SEP
" : ) ] ﬁ. 5 ~
F L -
L )

“"-ﬂﬂ

played as a character. i
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During the year, our work with partners such as the
Australian National University School of Literature,

Languages and Linguistics, Australian National
University School of Music, Harry Hartog, Alliance
Francaise, National Palliative Care, and NIDA
enabled unique and distinctive events to take
place expanding opportunities for creatives and
theatre-goers.

We form mutually beneficial relationships to
help us shape our future through the power of
storytelling and live performance, and to make

a valuable contribution to the cultural and
educational life of our communities. During the
year, we partnered with Palliative Care Australia
during national palliative care week to bring an
extraordinary evening of raw stories, bold insights,
and future-focused action on the end of life

experience. The Australian National University with

Harry Hartog to launch new literary works. Crime
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was to the fore with Simon Bryant's Fresh Air and

Foul Play and Alison Booth’s Death at Booroomba.

Satendra Nandan brought an evening of imagery
with POEMS 1975-2025 Waves In The Wounded
Sea Book Launch, and Irma Gold introduced her
latest novel Shift.

Of special note during the year was the memorial
celebration for actor, director, theatre maker,
and educator Camilla Blunden 17/7/1944 -
17/8/2025 remembering and her contribution to
the Canberra cultural landscape and performing
arts sector. Camilla was a much loved part of The
Street Theatre family and made a significant
contribution to the work we do.




THE STREET
WORKS




PROJECTS

JOE (e

In 2025 preliminary work began on repairing our internal neon signage
and The Street Supporters Recognition Board design. Additional circuits
were added to Street Two and The Street’s computer hardware has been

replaced and upgraded.

However our ongoing building concerns requiring capital works investment remain unaddressed -
redesign and upgrade of Street One dressing rooms, lighting system upgrade, activation of second
floor over administration offices, the safety and working condition of the loading dock, and artist and
audience accessibility to the Street One stage and dressing rooms.

In 2024 the redesign and upgrade of The Street One Dressing Rooms were included in the Asset
Renewal Program funding of the 2024-2025 ACT Government arts budget. However this work did
not occur in 2025 or 2026 despite our dressing rooms being in urgent need of repair and not meeting
current industry standards.

Other works to address include;

Further development of a 2022 submitted scoping document and proposal to transition The Street’s
theatrical lighting systems and associated technologies from Halogen to LED. The required upgrade
and modernisation anticipates the needs of theatrical productions through to 2035 responding to
functional, technical, and the aesthetic dimensions of the work and activities occurring at The Street.

Activation of the floor above The Street’s administration offices. This area was not fully completed or
fitted out in the 2012 extension work and so cannot currently be used. Animportant part of The Street
activity and income mix after nearly 14 years of non-use our ambition is to see it completed and ready
for use within this five-year period.

Scoping Design and engineering consultancy work on The Street’s loading dock to address essential
safety issues, improve working conditions and the use of space for work and storage.
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During 2025, we captured Behind the
Scenes and On-Stage work to maintain

connection with our many communities.

Our contracted photographers,
videographers and screen companies
work closely with us to create content
exploring ideas, themes, form, subject
matter and people. With major projects
we document development, rehearsal,
production and reception of work. This
work raises awareness of The Street
brand, our work, the composers,
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playwrights, directors, actors and
designers we employ, and the ACT
performing arts sector. It also forms
critical documentation for the reporting of
work undertaken, a high-quality resource
for use in advancing support for further
work and continued exchange. Artists have
unlimited use of our professional standard
images to support them document their
professional lives and work.

Videography by Craig Alexander

Trailer 1 https://vimeo.com/1084153272
Trailer 2 https://vimeo.com/1085560073
Trailer 3 https://vimeo.com/1086616386

Trailer 1 https://vimeo.com/1105312002
Trailer 2 https://vimeo.com/1107607782

Playwright Dylan Van Den Berg In Conversation With Rebecca Clode

Add-on Zoom Event
https://vimeo.com/showcase/11810730

Videography by Craig Alexander and Shelly Higgs

Trailer1 https://vimeo.com/1116949680
Trailer 2 https://vimeo.com/1118986229
The Musician https://vimeo.com/1119668296

King of New York https://vimeo.com/1125738728
Once and For All https://vimeo.com/1127404872

Music@TheStreet

https://www.facebook.com/reel/1583760539367707
https://www.facebook.com/reel/944239511655407
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The café and their team are very much part of The Street
experience enhancing the feel of the space bringing buzz day
and night. It is an essential ingredient in our goal of welcoming
our community and being a comfortable meeting place for those
living, working and studying in the City West.

Alongside the café night and day operations of As You Like It the
catering business maintained its presence. 2025 saw plenty of
activity across night-time trade at The Street reflecting a large
number of events with lunch and afternoons more uneven.

The As You Like It Café is still awaiting renewal of licence agreements
attached to Head Licence arrangements. The ACT Government
finalising these arrangements is critical to future planning.

S  THE STREET 2025 ANNUAL REPORT

L 4

59



;THE AUDIENCE




Through surveys, competitions, emails
and on social platforms, we have
conversations with our communities
and our audiences who give voice to
their interests and valuable feedback to
the performance work on our stages
and in development. Our surveys show
that our weekly e-news, including links
to interviews with artists and video
clips, sent to subscribers is top-of-
mind for learning about shows and
making decisions to see a performance.

Keeping surveys short, we find out why
they choose a particular show, what
resonates - or not - with them about the
production and who they are following

in the performing arts, what they are
spending when they arrive, and The Street
experience. We listen to what audiences
are telling us including their interest in music,
comedy, classics, new Australian works and
the writers and plays on our stages as we
look to programming seasons and specials
initiatives in future years. Surveys

also help with our understanding of
customer satisfaction and loyalty.
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DON'T TAKE OUR
WORD FOR IT

A bit of BOHO in Canberra - quality
work and experience with a bit of
cool thrown in.

Audience Survey

An amazing crew of people
create a really pleasurable time
from reading about shows to the
experience itself.

Audience Survey

The commitment to Local
professional artists is impressive.
It's intimate, affordable, and a
friendly space where people want
to talk about arts and culture.
Audience Survey

Always blown away when | come
here. Its authentic, professional,
and exciting.

Audience Survey

Fabulous venue, not a bad seat in
the house. Great acoustics. Easy
parking (on weekends). Reasonable
ticket prices - recommended.
Google Review

""%'1
h.%?,_,\
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It was a great show. | love seeing
musicians at Canberra’s iconic The
Street; very intimate setting and
you always feel involved!
Facebook

This play is a complete roller
coaster! And it looks and sounds
fantastic.

Instagram

Saw this last production last night.
For this play to be successful the
performances must be first-class, and
this production did not disappoint. All
three performances were powerful/
brilliant. Don’t miss this!

Facebook

Well staged production,

skilled direction and brilliant
performances from female only
cast. | loved the sound design,
how modern it was and how well it
supported the action on stage —
basically, the overall conception.
Audience Survey

Exquisite production. The quality
of the acting was superb in a
compelling story. Thank you for
putting on classic theatre and
keeping stage shows alive amid all
the comedy festivals and musicals.
Audience survey

Very characterful theatre, so
clean and well kept and loved the
audience feel in the actual theatre.
Audience Survey

<

Engaging live acts. Uplifting,
entertaining, exciting, good value.
It's a comfortable well sized space
that is the last venue left in CBR

with parking.
Google Reviews

Music program is excellent.
Unexpected delights is your brand.
A rare venue in Canberra.
Audience Survey

This was the best piece of crazy,
unique and must-see theatre,

| have seenin a LONG timelll
Instagram

| was very struck by the set,
costume and lighting. The central
performance was strong and
engaging. | enjoyed the way the
work commented on systemic
issues that persist today. | was
particularly interested in Aboriginal
gothic and what that might be and
what it could say.

Audience Survey

My favourite things about the show
were the production elements. The
Sound design, Lighting design, the
direction and performances. That
image at the end. So beautiful and
so sad, but | wanted a different
ending of course, so | left feeling
sad and angered, but | guess that's
the aim...

Audience Survey

Good location, on fringe of city;
great theatre with good sound
while still being small enough to feel
close to the performance. | quite like
the bar stool option at the top...
Audience Survey

—

Good acoustic, great music,
theatre is the right size (not too big). |
generally enjoy everything | attend.
Audience Survey

Just an hilarious, unhinged, well-
crafted funny thought-provoking
show. So damn good.

Audience Survey.

Great. Artists this year put on were
allamazing. Very bloody funny.
Audience survey

The 3 of us attending agreed on
the following: What surprised

us the most was that it was a
one-woman-show and it was so
perfectly performed. We really
enjoyed the theme of a strong,
female protagonist that was
intelligent, engaging and very
funny. The humour was spot on.
It was so clever and professional
and joyful.

Audience Survey

Strong emotions were expressed
beautifully and movingly. Seeing
operais rare in Canberra so it was
a treat to be able to see some at
The Street.

Audience Survey

The commitment to a classic work,
deep engagement on the topics

it raises, the support for locally
based professionals.

Audience Survey

Street 1is a great venue [great
acoustics] and | appreciate that
the Street is on a circuit for artists
who might not appear elsewhere in
Canberra.

Audience Survey

Absolutely creative, clever,
absorbing, well directed and acted
and excellent effect. Great music.
Instagram

Powerful. Innovative, convincing
dramatically . The way the
music was incorporated was
extraordinary. Atmospheric.
Very good acting. Excellent
performance.

Audience Survey

Cinematic and intriguing. | loved
the scoring of the play and the
way it moved seamlessly from one
scene to the next. Visually aurally
and thematically stimulating.
Audience Survey

My husband and | came to see
Neel Kolhakter (his show was an
absolute crack up!) we both really
enjoyed the venue, easy to get to
and such an intimate venue, really
makes it all that much better for
things such as stand up showsl!
Google Review
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BOARD

Members have been in office since the start of
the financial year to date of this report unless

Susan Blain (Chair) Adam Stankevicius otherwise stated
Commencement Commencement ’ Review, modernisation and update of
2019 2024 Led by Chair Susan Blain The Street Board of The Street Constitution
5/6 5/6 Dlrecjtors oyersees the strategic leadership Review of the governance structure -
. and financial management of the Company. In : .
Christina Graves Megan Malcolm " 7 . incorporated association and company
: - addition to championing the Company and its .
(Deputy Chair) Commencement . ) " limited by guarantee models
Commencement 2024 work, the Board is responsible for advising on
2021 5/6 strategic direction, as well as being advocates Completed Communications Strategy
to government, philanthropic and private sector :
6/6 o Appointment of Joanna Hall to the role
stakeholders. The Board meets six times a : : .
| Hall (T d for the AGM and stratedic ol , of Treasurer following the resignation of
oanna Hall (Treasurer) year.an or . e .an S r.a egic p annlr?g Susanna Fior in February 2025
Commencement sessions and in compliance with the Australia
2025 Council’'s Essential Governance Practices for Arts Succession Planning and Recruitment for
6/6 Organisations, the Board’s functions are guided by future board members including the Chair

established policies for governance, confidentiality,

Careful oversight and approval of financial
conflict of interest and code of conduct. 9 PP

lgor Kochovski (Secretary)

Commencement reporting and reserves ensuring excellent
2022 financial and risk management
6/6

Guidance, oversight and advocacy for

The Street Upgrade Projects - Street One
Dressing Rooms, Halogen-LED whole building
proposal, Foyer Donor Board, and Second
Story Floor of Administration Offices

Ongoing communications, development and
philanthropic support to Management

Colin Neave am

Cathy Winters
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BOARD BIOS

As at December 2025
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Chair

Susan Blain is an Engagement & Marketing
Executive with experience in Non-Profit, Higher
Education and Legal sectors during her 30-year
career. She is member of the Australian Institute
of Company Directors and is best known
professionally for expertise in customer
experience, marketing, content strategy and
corporate communications.

As Chair, Susan leads the board in delivering
strategy, accountability, and good governance,
and, with her board, supports the Street team and
volunteers in producing innovative and impactful
events for the Canberra arts community. Prior

to her appointment as Chair in 2024, Susan has
served for several years as Vice Chair, and as a
board member.

Susan’s passion for the theatre began during high
school and later in her undergraduate degree
majoring in Drama and Theatre.

Susan and her family have a strong connection to
Canberra and the Defence community. The Blain
family have lived across Australia and overseas on
military exchange, and like many other Defence
families, they call Canberra home.

Deputy Chair

Christina Graves is a Special Counsel at Clayton
Utz in Canberra, specialising in privacy and data
security, information law and public law. During her
career, she has worked with government, private
and not-for-profit organisations from across a
broad range of industry sectors to achieve their
goals and deal with challenges in a practical and
strategic way. Originally from Adelaide, Christina
has called Canberra home for over 18 years. She
has a strong interest in the performing arts, starting
from a young age when she spent a number of
years studying music and dance. Christina is
excited about combining her personal passion and
professional experience to support The Street
Theatre in its contribution to the Canberra
community.

Treasurer

Joanna is a Chartered Accountant with over 17
years’ experience providing audit and accounting
advisory services to a range of organisations in the
public, private and not-for-profit sectors. She has
extensive skills in accounting, financial reporting,
governance and risk management.

Joanna understands the importance of good
governance and financial management to deal
with the unique challenges faced by not-for-profit
organisations, including securing funding, managing
cash flows and navigating compliance. She will work
closely with the other board members and the
executive team to support the ongoing operation
of The Street.

As a born and bred Canberran with strong family
connections to the local region, Joanna is passionate
about supporting independent community initiatives
and events. She has a specific interest in the
performing arts and regularly attends local theatre
and music shows each year.
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lgor Kochovski
Secretary

Igor is an Architect with professional
experience spanning over 22 years and
covering diverse range of commercial,
residential and infrastructure projects. He
has managed teams of different sizes at
some of the largest architectural practices
in Sydney and for Stewart Architecture,
Canberra and brings a holistic approach
to architecture with a strong emphasis on
collaborative teamwork.

Outside of his professional work in
architecture, Igor dedicates his time

to creating digital artworks, traditional
drawing and painting. The dialogue
between tradition and innovation are his
endless fascination, where light, colour
and geometric patterns are used to create
images that move from the abstract to
the figurative. His architectural animations
have been presented at an International
festival for architecture and video.
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lgor’s love for the theatre may be traced
back to the early days of the Ohrid
Summer Festival, the major cultural event
in the city he grew up in. Those early
memories of seeing live theatre have
spurred on, many years later the interest
in experimental cinema and art which
became constant sources of inspiration
for many design projects. Drawing,
scenography, time, and movement have
been integral parts to Igor’s thinking about
architecture and space.

lgor moved to Canberra in 2020 and

is currently involved in several building
projects that are aimed at supporting the
sustainable growth of Canberra and its
population.

Megan Malcolm
Board Member

Megan Malcolm is a senior strategic
marketing professional with 25 years'
experience across multiple industries
including Defence, Finance, Wine, Elite
Sport and Consumer Electronics.

Currently the National Partnerships
Manager for Defence Force Recruiting,
Megan is passionate about creating and
nurturing strategic partnerships that drive
growth and innovation.

Megan now calls Canberra home having
settled here in 2017 following time in
Sydney, London and Brisbane. She has
held a longtime appreciation for the arts
and is committed to offering her support to
The Street Theatre community.

Adam Stankevicius
Board Member

Adam Stankevicius is a Canberra local
and an experienced public sector senior
executive, who, amongst other roles,
has been the General Manager of the
Centenary of Canberra, and the Director
of Cultural Canberra (which included
Arts ACT, Events ACT and the National
Arboretum Canberra).

He has held various roles on the management
boards of many not-for-profit organisations
in the ACT and nationally over the past thirty
years, bringing a focus on governance,
strategic planning, advocacy, policy
development, stakeholder relations

and fundraising. He has also held a
range of political and media adviser

roles across political parties and with
independent politicians.

Adam strongly supports growing local and
diverse artistic talent and is enthusiastic
about providing a stage from which
Canberra talent can be showcased

to the world.
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Caroline Stacey 0AM
Artistic Director & CEO

Dean Ellis
Executive Producer

Neil Simpson
Technical Manager

Eva Ross (to April 2025)
Artistic Administrator and
FOH Manager

Pierce Craswell
Customer and Ticketing Services

Su Hodge
Communications - Publicity

Successful Alliances
Financial Services

Tobi Skerras
Graphic Design

Nathan Smith Photography
Novel Photographic
Production Photography

Craig Alexander
Videography
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Eva Ross
Lauren Crean
Pierce Craswell
Eloise Kenny
Elio Robertson

Wayne Bateup
Emma Burrows
Owen Davis

Alex Ferguson
Craig Greening
Tim Levy

Connor McKay
Nathan Sciberras
Josh Sellick

Kyle Sheedy
Kimmo Vennonen
PJ Williams

Tyler Woodward

Lea Collins

Kitty Malam
Brittany Myers
Zsuzsi Soboslay

Working at The Street Theatre came at an important

time for me as an early career arts worker. | am incredibly
fortunate to have had such an amazing position and built
my skills and knowledge so comprehensively. This includes
how new work is nurtured and developed, and how to
support artists through this process, program coordination,
stakeholder engagement, and digital communication. |

have confidence in managing live events and supporting
artists. Critically, forming relationships with artists, colleagues,
volunteers, and audiences was particularly valuable and
continues to inform my work going forward.

| spent a week at The Street Theatre; | got to experience
everything from filming scenes to stage managing. | was in
total awe of the acting, the set, the way everything worked.
| find myself carrying everything from this experience along
with me in my acting and schoolwork, and really just my life.

Work experience at The Street Theatre was a fun and
educational experience. Being able to watch a production
and then the very next day bump out the production was
really cool and meant that | was able to see how it was all
done and the thought behind every single light placement
and scenery piece used.

One of our community touchstones, our ushers form a major

team of volunteers. There are over 50 of them welcoming people,
answering questions, showing audience to their seats, and cleaning after
the performances offering an indispensable usher service. They are an
indispensable service and part of the front of house experience, our
community within the company, and one of the reasons that The Street
is such a loved arts centre and company.

Our ushers go through a comprehensive training which includes procedures
for evacuation, incidents and medical emergencies as well as agreements to
codes of conduct and dress. And they contribute to a culture of continuous
improvement in the front of house experience.

Our volunteers are a unique group of loyal supporters who've given the gift of
hundred of hours of time and their talents reflecting their passion and love for
The Street Theatre and for which we are extremely grateful.

A great way of being involvedin | love seeing new and different performances,
the Arts without being a creative.  enjoying repeat performances of shows
you enjoyed on previous occasions and the

comradery between ushers.
| like that | am supporting live

performance while getting to
enjoy it myself. | enjoy getting to have meet and greets photo
ops with cool famous funny celebrities and
giving back to the community and seeing some
Friendly staff, well organised and great shows for free. Plus learning new skills like
good comms with volunteers scanning barcodes on tickets and guiding patrons

to their seats.
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PATRONS

The support that The Street Theatre
receives from individual patrons is crucial
to the ongoing success of the company.
The generosity of The Street’s supporters
enables us to develop the talents of
aspiring ACT artists, create new Australian
works and to continue to inspire with a
unique program of work on stage. Tax-
deductible donations of all sizes give

us the freedom to create work that
champions artistic and cultural diversity,
and in-cart donations, suggested at our
ticketing point of sale, continued to be an
important aspect supporting our work. The
individuals listed below have supported the
work of The Street Theatre in 2025.
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Street Life
($5,000+)

Street Style
($250 to $500)

Michael Adena

Dr Barrie Stacey

Joanne Daly

Adam Stankevicius

Carey Gaul

Cathy Winters

Street Party
($1,000 - $5,000)

Mark Craswell

Raoul Craemer

Colin Neave am

Michael Sassella

Secret Admirers (3)

Street Wise
($50 to $250)

Margaret Adamson

Janet Aitken

Sandra Aldridge

Chris & Angelika
Ansted & Dunker

Caroline Stacey oam

Susan Archer

David Williams

Louise Armstrong

Peter Wise

Vickie Bennett

Secret Admirers (2)

Street Works
($500-1,000)

Joan Adler

Michele Foster

Jamie Hladky

Secret Admirers (4)

Neville Bleakley

Zel Bodulovic

Tim Bowyer

Sarah Brasch

Karlie Brown

Kaye Browning

Penny Calvert

Helen Catchatoor

Sally Catchpole

Anne Cawsey

Mary Chapman

William Christie

Marie Cifuentes

Andrea Close

Patrice Coffee

Kylie Coghill Karen Groeneveld Rodney Maxted Robert Slape
Ash Collins lan Hallet Barbara McCauley Michael Smith
Jennifer Coulston Stuart Hamilton Fergus McCowan Sam Smith
Peter Cranston Bronwyn Hatherly Craig McDonald Helen Smith

Heather Crawford

Thomas Joseph Higgins

Terry McDonald

David Stanton

Teresa Crowley

Meredith Hinchliffe

Jane McGauley

Alan Stephens

Michelle Curry

Su Hodge

Chirstopher McLeod

Jessica Sutherland

Caroline Dawson

Barbara Holloway

Maria Meere

Peta Swarbrick

Genevieve Derwent

Lauren Honcope

Will Middleton

Julia Taylor

llona DiBella Luke Horne Margaret Millard Catherine Taylor
Dominique Doyle Philippa Horner Simon Mitchell Sally Troy

Kym Duggan Jeffrey Ibbotson Lavinia Mitchell Andrea Twell
Tracey Duren Dee Jago Craig Muller Jocelyn Vasey
Sue Dyer Gary James Simon Murnane Lee-Anne Vickers
Gerard Early Mary Jordan Amanda O’Neill Sarah White
Amy Fahey Robyn Kelly Glenn O'Sullivan Rosemary White
Becky Flores Rob Kennedy Valia Palmer Anne Williams
Michael Foley Evan Kidd Nicholas Pardy Lyn Witheridge
Ron Fraser Giselle Lamberth Maddi Parker Audrey Young
Toni French Jonathon A Lane Simi Parker

Sheila Garrett Steve Le Lievre Deb Phillips

Louise Gell Anthony Leake Deb Pippen

Nick George Fleur Leary Andrew Purdham

Jacinta George

Michele Legge

Daniel Radford

Mark Gibbons Henry Lis Denise Rawling
Lynne Gillam Dianne Lucas Gill Reeves
Ross Girvan Paul Lynch Lynlea Rodger
Martin Glover Charles Macleod David Roland

Julian Goldenberg

Sharyn Madigan

Linda Rossiter

Luis Gdmez Romero

Sally Mansfield

Catherine Rumble

Martha Grahme

Simon Marrable

Steve Scul

Brendan Greenhill

Julia Martin

Agneta Sherborne

Get more involved in the work of

The Street by becoming a patron.

Contact Caroline Stacey oawm
on 02 6247 1519 or emaiil


mailto:give@thestreet.org.au

PARTNERS

Supported by

ACT

Government

PC- DAVENCARE
FOVLIMIPATIONN

THE STREET X SUPPORTERS
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King & Wood Mallesons

Tura Music

Awkward Productions
Canberra Comedy Festival
Canberra International Music Festival
Create NSW

Ensemble Offspring

More Talent

Music Theatre Projects Ltd
National Opera

Spring Out Festival

The Harbour Agency

AVL AUSTRALIA
Canberra Piano Relocations
Resolution X

Tone Music

ACT Law Society

Alliance Francaise

Australian Music Centre

Currency Press

Diversity Arts Australia
German-Australian Operatic Grant
Harry Hartog (ANU)
Luminescence Chamber Singers

University of Wollongong

ANU School of Music
ANU School of Literature, Languages and Linguistics

Wild Voices Music Theatre
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FINANCIALS




TREASURER'S

| am pleased to present the Treasurer’s Report
for The Street Theatre’s 2025 Annual Report. It has
been an honour to join the Board during 2025 and
see first-hand how the theatre supports local artists
and storytellers to create unique live performances
for audiences in the Canberra community.

2025 presented some challenges for The

Street Theatre. Whilst total revenue increased
compared to 2024 with strong Box Office ticket
sales and donations, the cost of production and
general operating expenses have risen significantly
reflecting broader economic conditions. The
Street Theatre is three years into a five-year
funding agreement with the ACT Government
having received $998,094 this year. The ongoing
support of artsACT allows The Street Theatre to
continue to operate a venue that showcases
artists, creative works and promotes the local
performing arts sector.
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Bentleys ACT Pty Ltd issued an unqualified audit
report for the year ended 31 December 2025.
We are proud to be able to achieve an operating
surplus of $30,786 and net asset position of
$642,584. We remain focused on managing
expenditure to budget to maintain the financial
stability of the theatre.

| would like to extend my gratitude to the Executive
and Board for their support, commitment and
leadership throughout 2025. | would also like to
recognise the work of all our teams, including
the directors, producers, technicians and front
of house teams, whose skill and dedication make
theatre possible.

For 2026, we are committed to strong governance
and forward planning to support the ongoing
financial sustainability of The Street Theatre.

40.5%

23%

Revenue

Government Funding
4%

Box Office and Performance Income
41% 40.5%

[] Operational Income
13%

] Sponsorship, Philanthropic, Grant, Donation Income
5.5%

Expenses

Production Expenses
55%

Employee Expenses
23%

[] Operational Expenses
18%

Other Expenses
L riviaiaas

55%

/75
























L4 g

e

—
—_— t

—r—

-

===l iy
i
= -._-_-

—'_-_-d_.




Supported by

ACT

Government

6247 1223
thestreet.org.au
15 Childers St
Canberra City
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